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Abstract: By using such methods as literature study and comparative study, by referring to related knowledge of multiple
disciplines such as anthropology, culturology, translation and communication etc., based on the background of globalization,
the authors probed into the strategies for the English translation of today’s Chinese Wushu text from perspective of
cross-culture. Aiming at the main problems existing in the English translation of Chinese Wushu, such as “several translations
for one term, different translations for the same term”, “rigid and mechanical translation”, “far-fetched translation” etc., and the
resulting predicament of Wushu culture absence, the authors put forward the strategies for eliminating culture absence in Eng-
lish translation, such as carrying out “transliteration”, “literal translation”, “free translation”, “borrowing translation”, “translit-
eration + explanation”, “transliteration + free translation” and “cultural transplantation’ according to different cultural contexts,
and further put forward such strategies as cultivating Wushu translation professionals, establishing a dedicated Wushu transla-
tion agency, and strengthening the communication with the English translation of other Chinese cultural affairs.
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AN RS E Z R, SRR AN STEsE
WA EZEY, O PAESce SEET AYE
THNTF. IR, SURXIMFA B 2 o

seife EPREAE S, MRS RSO TOSE K
S gl v [ AR [ B A R AT R SCA A% 1% ) EE 2 )
o BRI, PSP RS SOR AR R TT
AR, —REEEZ, IR P ERAR” HEH
IIARTRFOAE R, S HEPROCHMEA R | ARSI A
AR S RS, e geit i e “rp E R
MPESCRIE BN 554 A, HhEREGENZE S 216
Ay I RFE M E, SR 463 A5, H R R
56 A" “IRFURAA, TR R E,
e 7 Az IRARAR BB — 1A 2235 SR AR AR IR LI
AR LM RS = BEARMEAT , P R R
PRIE” P SEMTT TR ARE, B RLEAL
R SCHE . R, e TR SCAC IS b [ R A 3
PR A T R A B SR (B

1 RERARARTIFNIREES LR

J"Z IR AR RSO ES T 3R I Y
Az 36, T HA Y EEARRME TR E R AATR
FISCAEIEIN , AT F [ AR A A2t 1 SR AE Al 2
Ko W EER T LR B2 | B2 dpZe | k2
SRR, SI0E, WBOLE, EHE, ER
A, PrETI AR R A E S SR E R SOR Y
“ORLE” ST RIS RS AR 55
EEA TR SAR R ARSI, BRA LS5 A
RMBRA YL SRR, IR IR K . ARG
BRIV, fRb 3 S N MR F IR RS . T “3)
v, FRE . RIE . VEANEST “TTUAR 5 o
SRR 8 AR R Rl S e | R XIT— R
SFIRAZE, RS ERIRICT 1 AR A a5 o
RSO A B R A SCA R . gihdd,
AR SCFFRBHANSR SO OF, X e
TR RIS LSt

PRI, P SO — T 5 A= A 1l Y 2R i
S, PRBL T TR AT S Z e . BE T IR AE AL
MR R A . BRI UEE T A5 A
SRVAE Y EIRN AL, T ELBOE 1 R RSO I 5 Y
HSEHEI . BORARTE . 222 SORMEBIAYH L4 LU
LA | RE SR AR S RE B, IR T A
SOz & B R SRV E AT RS . BrL, T EEOR
SCARBEFAL GBS AN TT X IX LA A SR e A 4
71 P ORI 35 SO U RSO S R iR 3
FESUAS IR 5 AT IS S A (RIS ) rYoCHE

Bt B 1k BRGSO B A REAR LR

2 BXUMRAFERARIARZFRMEF

HREA

B SCAEBTTER: 20 Tl 5 i7E R g i iy
AR . B SUBEITE R E NSRS P AR TR,
IRRAE ORI, MO/ Bl (ke
HHEY. fay. ae By FHRCR, BUAs
FNSCACWT T AEATUAS 21 1 R Y & e TR SRS
L, —MNMERERRRE . NS RENRZZ 5.
B RV E 2402 R F P RIBLR , 5 2 W TR 2
TEIXSE YRS G I AVLE . M PUREE",
T, 5 ST AN BRI 2 R T ARSI R =
UL, HEORZERSENE . S EMETUES
PEATIRTE . ST BHIRAS By it Je—Fh s SCAL R e
RHPEI e BB MO )T 35 AR, BSOSOt 4t
SEEAL, NIMTAEAT ARSI SCAARAS R 5 e e

3 HERAXARZERETNE@ESRE
3.1 ESMARIUR

| SR SCAR Y SRR R, [ Ah2e 8 AN ) R ek
EAWHE . BN/ NEESR Chinese Gung—Fu ({3
APEZFE), 1963 ), KEAE N KM T
F Tai Chi Ch’uan for Health and Self-Defence: Phi—
losophy and Practice ( B B R 2R ), 1974) , +
Xt 4 RN ZE A SCER AT SRR PRI o Tem
Horwitz (ERiy BBYEIR ) S5538 M Tai Chi Chu’an: The
Technique of Power (KRR, heEziE), 1976) |
557 BLVE TR KR A M B I GV The
Essence of T ai Chi Chu’an: The Iiterary tradition (R
FLWEPL), 1979), FEGBUHEIIE L ZEHK AL
Hp e PR 21%( Douglas Wile VERIE Tai—Chi Touchstones: Y ang
Family Secret Transmissions ({45 % KRR ),
1983 ). Lost Tai—-Chi Classics from the Late CH’ ing
Dynasty (Rt PG KIZEZH ), 1996 ), Howard
Reid %550 THE WAY OF HARMONY: A Guide to
Self~Knowledge Through the Arts of T’ ai Chi Chuan,
Hsing I, Pa Kua, and Chi Kung ((FREZ %, wmatk
W JBE. AERRIIM AR ), 1988), Aok
WX . RS ABMENARES TR, £
FEAE N R BORIE T R RN B R IR, W Tar
Chi Secrets of the Ancient Masters: Selected Readings
with Commentary ({ KINZEFEATRE ), 1999) 55, ik
O s 4 (Barbara Davis)iY) The Taijiquan Clas—
sics: Annototed Translation( { KM %526 ML—Fp g B4
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PE), 2004); KFEL NP BAGUAZHANG : Theory
and Application ({(/\FM: BISFRH ), 2008 ), W
Ty 5edtre %R (Alex Golstein ) # The Hlustrated
Canon of Chen Family Tafjiquan ({ R AKMZEEIUL),
2007 ) B TR S RPREREAE . FEH) BRI
(Troy Williams)[1] Focus Taijiquan: A Study of the Tai—
Jiquan Classics ({ FVE R E . KL MY ),
2011), XFRWZEZMIEHIMLT T B
S Z, MArERNESNARTGESCRE, H
AIESNRZ R T KR ZE L MR DR DT,
AR A TE UL 2 | N\ EME LG RAR LA
HUS RSN . B RZ R KPS Tk, U Tai
Chi Chuan % A5 28R HIUUHE PR & B 7 i,
“Taijiquan” “Baguazhang” 5%,
3.2 ER#RIR
1986 4F- P E B AW I B4 L L RG4S 55 1 A5
JR AR ) e 00 A E BREAR B R DIPEES );
1987 A E R AR PR HAN S E ( FEBRaAREH 51
YIZRBEZORE ); 1988 AEMf~FAE, 22 303esmS (S
YA H FHENE ) ' 20 22 90 AEAREPRRARIR G2
HAGE T YRR (E BRI G 2w ) E PR
ARFEFEERH) M CEPRERARTETERN ) 55, 5 RLlRI,
USRI TS DO BRI Ch DR ) RIS,
RS E = . BREAR . HEpFER R, e
228, AMSCH AL S BRI B A R S R
i 20 FRAARFRIINA, RN (hERARTE
W) ZEEENRY CRIZE ) 67, 2008 4k 5t iz 23l
Je, BRSO S TS HARRY, F2 R
M4 . ARIERARZER . sURFREIEL T B
SO, TEAR KL e v E R E bribfe
e A B A o SR, 2P ERARRIRARZ .
VOS2 5 A BASTRIEE XA IR L R |
B P AR SE Z R B, HATERARSE SR
HBL T — R R,
3.3 mESRE
1) “—iRZH#, WA RS R
A SCAYSGEM E, 2. FAFE 2
18 [ — AR LA Z A Z ISR . X
E R oY L s e YR S| S ER N N TTRO)
TERARKE PRk —E R s . 0t i
AR” —EIIEIRE, WA “Wushu” “Kungfu” “Gung Fu”
“Martial Arts” “Chinese Martial Arts” 25 A4,
fAgEE I “BFT” #Eh “Sanda” “Sanshou” “free
combat” “combat boxing” S K" PEYE “Tai Chi”
“T’ai Chi Ch’uan” “Tai Chi Chuan” “Taiji” “Taijiquan”

“Taiji boxing” “Shadow boxing” Z5AN[R]F{RRAS
FHIEH, — AR R, AR
PR T B 3 ISP T IR E AT DGR
P, BB AN ET MOHEER TR
S IR Z LI ICHFE R B R AR TR 5 22 5
e T E SRR sk R IR T4 H
AIRARATE, A [F IR — ORG24 PR A
SRR, IXEERUR ROk T —RERYMERE , TR
TR ERE TR Py SR R AT R SCREIE, AT
FHEORFMEFE AR —IE , 5 A1
HRARREREZEA L) AR Cht AR —3ifEr
AR ), T RGRME ;. IRk ARZ B P FE ORI B
TEREZHMRANRNE, REWEEZRZE, —HU
KB G — X B RAARTE RGNS, A T AL
e —nif, DTSR X R 5 SO BOEE R
2) “EREEAL . HULBEIE" ARl R
“AREREAL . UGB SR i I A A
BERIE . TR = . USSR A
188 RAE 1 R R SR ST ST SR T Y
PFEERD, ORI RUREIFE IR BNk . 7
Sl A 2 L T LA B A I 2 A F T Lt e A
AOPESC, R, SRR A . e, X
“BP L rER” X —BhE, A AN “mustang parting its
mane” ", FERERDRBE “HF Doy A ORISR, XAN:
IR SRR S TR SIS S FEN IR &R ERB W N
2, HIW A R R R “long boxing” “red boxing” “short
boxing” B BT TR, S4B Hb
TR, R T8, ARG
AR SRR | SCAAZ I iB R
T X A LG S TR S A T AR DGR &
M RTRAAGE , SPAHO ST AN T, IR L e IR
T A SCHEA T A o 1T 0288 R v AN A TR B A 0
SRR . RS N TR RE
3) “AEimbffoy . AL EURT Ay ln) S KR
“FERRf oy AT RARAN TR A
BPIE S, AN 2RI, A A D By
MG flan, “exasr” X— R ARARE, AAEEH
PR “the golden cock stands on one leg” BRANHL, 1E
Jeifh “cock” —iRlBEAE “HEXSG, ANY”, diFg “HEL,
MERs, HEEET, feHE AN CBUERAEMASET. W
' “cock” BHIRE, ALIE MSCA IR 7 SRR,
Ao 5 AT, BN “rooster” T .
“rooster” %ﬁj’g “/A\\Xi'% s 72&5(%” s Eﬁ‘éﬁ/;ﬁa%%ﬂﬁfgﬁj
rREDSCE CHERST BB SR Xan, AR “JiEEEILT
X — AR ARTE B “strength splits Mount Hua” o
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BRI TR, FIREASER, SN, T
WP BRI JEARE O REITRILT X R E
HE+EE” g5k, TR IRTRAEET S5k, VR
“HJpBE IR, RS sk A A SRR
MRS “strength” (J1)WE R 1R St S1E “splits”
FHI, $2 < J1BFAE1L” BPEAL “strongly splits Mount Hua”
aY, “splits Mount Hua with power” B &3 .

T G A G 1)t P 2 v Y SO 22 S i
& R IR S B AR TE SO SE XA, B
B E R 02 B e R Ak B AR, PR
e iZE . T, SORSCAS Bl A5 R A S,
TEPRERE BRI A B R A, LAY
TEANTR SO 57 T Wb i3 2 JEAR NG, | Sef 3t fy o
FeFRTTA, MAREAERMT 2 A B

4 HERARCAZEFNE L EMR
4.1 PERAXUERHELEL

AR E AT PSRk, R EEA
SOARBE A ZR R X e e BB AL b 4 R Bt 22
AREHIERPUERE PSR H B, BREERAS
WRESE, FrLl, SOREEEW AT AR — R
B, w7 RR AR B, B R
PR BRI BORKE R, ORISR IR R4,
L BRI, AHIRRT ERARLEE, HNR
AR SR . B S BRI | SIRZ

R A SRR IS B R G E 2. FEA
ICESHPGEPIRE 5 , BN B B m RSB SR,
LAl B TR S0 SO L IE ST 1 #A
T3, AREEIEAERORIEE P g S3CE 30, ARSI
HEATTE A B LA B S B i b B, AT A R
i iR BRI A I HibAh A\ REAS R B
Z e WANBRSCAE" BT R TR S AT RO, 3
BRI F BRI kA T2k, ROCILE 2
PIEAFR) SO AT 53— R 5 IR SC
IR B " T PP e, AR BB
iR G AL EZ i, RAXEE, Ahtis HaiE
118 T P SRS e K PR M /NI SC S IR SC IRl B R, A
K SRSz B o A, LA IR SO A%
KL o
4.2 PRREXRE, BEXUEH, WIL2IKEIR

ZIACIRASSR IR 2T, R tan
—EXTIE], A T FE R RSN B[R]
WA RGO B JWi, e
ARG, BEEARRBSUA G, LEM 42
BRACEIR, BRSO, SR 8T HRA# I8 18 Y

PSRN

BORIRI TR CREUE R AT,
R T ERRE I . R SRR Z AR R AL
ARTRESE SRR " T, — 285 Sl SO AR Y
BN, FATADILE 2R Fels—TF e,
p)— R ESCl, KRR T ESC R, BT
ARYPEVIE T—ERSURSEZ T, ARYESEFRIA R
iz FHEERIS , A RES AT A 3 P IR 5 22 5 i
18 B SO i s K

5 HERAXARIFNLEERE
51 HiF

Hh E OR h— 2R B AR TR S i TP AR MR 215
XS], SOREARART M RGP e, <R
FAFMEDSET, WHESCREAMEEE,
TV -57 N e & A TRV S . B & A [ 1
A, “EAR” ARG EER. M AXEAR
I, ANDIEFESCRA] “martial art” “martial arts”
Y, “Kungfu” “Gung Fu”, BIRAFAREAIL “HA” —
TR X o “martial art” MR ERE RS 4
FER” MR 8BRS, USRI T
BRI, AP @RS fidi . BO%N
WA LK, Frll “martial art” FEEARAI N
WEE/N s TR RAKT “martial art” AOIAEIIE MR
B, HAMEX R 2, AU E A 45
PAFRIE | A TE . REGAEAR, BRI RN
AR, BTLL, RERFEE ., S TE . FEFWAE
114 B IPEELAFR, ARV AR, e
B BRIl 2= T8 REFEEARBYZZ G0
A “martial arts” . FrL), iKY “martial art” 5%, “martial
arts” TER S FREAXTEM . “Kungfu” JEMRPE “TIR”
BIMPE, BIR TR — B E AR,
— IR E RN e ry A TR ATE FE bR i KUSE S
IR —ARRANG, (B, TR N T
SN, WARBBIRRERAR 4K, MH., WA
TE—ERNEEE T, [UNBFRIIMERT , “PIR” dn]
T HA U, Hean “fbaz 2] T 7T I,
“Kungfu” —3) 5 B AR ARETE X 45

HHIL, AWPRECE PRI, HIRE ARG 3
K “Wushu”, RERERERSERZRE . ST . HAES
“martial arts” R N—WIRYIRME, ERELEPY T A%~ 3
TR RSB IRIEFIRZIN G, REIRIL AR R
3L F AT AR R R R R (,, HS2, IR OR
KESES— TRARMIESCES R “Washa” 7, H
frtr A KA “BABH” “HAT” “SET CONE AFrh
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HERPGESALEMC AR, I KM Z” L EE”
CHATEY NG CONEET G, TIREFSEE
PTG MER T PRI SO, NG — R &R 5
3N ¢ Taijiquan ”
“Liuhemen” “Baguazhang” 4§, HAMAIEARZEI A
b E SO E ML S A 2R TRl AT L iy U
B, rehn R BT AERIEEN “Qi7 “Yinyang” A5
A, AN PUPHH” AL “inhale deeply into
the abdomen” ™, JZiFid Fo R TR X
FRFE S bR T F A5 R] T R o i —Je 4 i
AL CRIER), 520G Al TR (MBS . A
PRI, WARRIE V1, MRS hsMmA, M
B RSLARERAL” " I R A A N B 4R
B T SUBHIE N “Dantian”,  3XRE R A ALk
BARPEFAR, R/ T AR SR 7e 8t 5 5
Sk, EAME AR ) v RO A ]2 > A
ER T AINIE AT RS ASE
I, X TR SOAR R e A 5 2 R SCARER
T A AR AL TR 1 [ e W& B Rk, A5 PR
ENAY SRS e e = S T E s S LI e DB U
HERIT IR T Bl E BRI T AR EOR Y
ROGAR(, WATIERHE E R R R b 22 > 8
PR SCACIRIER AT R SCAAE T Sl 2 kb
TEIEA, JZBr I, HASHY karate(%S FH) . kendo(S13H)
judo(iiﬁ) N HEE) taekwondo(ﬂé%ﬁ)ﬁgz: [A] B
“martial arts” AR L F PRI
5.2 HI¥
AR E AL S AR . HEAEE
PIRIR ALV AT, JEHR B A AR ar SRR,
2 N BN IRz, ATLCR BRI s, Bk
ARBFIEFAL, Nz &gHENL,
tean, ABGERARE CH A M AT X
HARIAR S “9 X —H WAL T RAIE G
ke, WIITERL “HA” Fl 97 EREREE, %
A HPEA “crescent shovel” “ViL R HE" [RIFEARIL T “Iit
B” BRY T BRNELRE, TTHEN “meteoric
hammer” . WA FUT “WEF R “FigrtfE” B
AYEE7 MR A RT40 5 RN “a swallow flying into

woods” “a white snake spitting its tongue” “to smooth/part

“pi - . »
Xingyiquan Wuxingquan

the mane of a wild horse” “to hold the tiger in arms and
take it back to the mountain” , FARBIVE AR IE A IS
RETFHRARASIER | WA KT RGN A
HFTHE” HEEN “pose as golden rooster on one leg”

F1 “take a carp’ s leap”, B8535 Fb B IFERISIVERE “stand

on one foot” I “jump up from the lying position” T} A5

UK, RRREMSEES NIFREERR , JS  rh A SE I R
AR
5.3 EiF

IR LSO NI R SCHIRA, 4548 1R iR
Bi R 366 I SCEAR T R B vk . W TR 2R
B R AR, SRITERW AR D)L 1k
JESCHE R, RAER TRk

filtn, “PEFEFHR” WA REM T BFEEE, M
FEME SO S, MR “EEZ R, R
e AHER, LIS EAE 8 5 SCRNTE
BRI Z A6 RS 7 R ARGT), Bl — Y27
— A RZAAGNIERDIFIS), HEGS AT, il
PR “AEZEGNR . I, KBRS CE S
nEEE N “showy but not practical Wushu” . XTI
MEFEORFEE 27 3 87, wdACHiES
RIS AR S, (B e b e p i R b el
g7, ZRSMMAE . X, MTEERR e
AN, AP, ] 3 i 72 ) 07 2R 2

“drunk in appearance but strong—willed, unsteady in
steps but sober in mind”, XFPEEL BIRPFER IR TE
B, AT LIS NE A SRR G A FLE N T
5.4 f&%

{EPERIRTE RIS B D AR TIEATR C &40
R A FRA TV, o IX RT3 VR A AT 06 07 52 B A
FrdSOA, It5 THSZRSC e B sOR B T 3h i
APREARTERS, e n] MEEZE LR RARTE, KO
TR Z ik Mz d AR w AR L,

i “RIRIR” R “forward roll”, “HfE]” A “fall
out”, “ZRHK” PR “weapons” . PN, HAHITH
i “eh” SPrELThe) CEZET EERsiiE,
Frd “mpZs” X —mRARARIE N IR “straight”
(A4 BRI, 2 AR “straight fist” 1¥

“straight punch”, mZEdh HH “straight” ik, |6
ML, BORBHT h 2 b2 ] o3 i e di b

“cross (2% )" Fl “hook (2)Z )", WA “fist”,
SR MR IR (S FF ST, I “RIe1”

“EBI" G, FEPRT U BT S R
B4r3E R “thrust” “spin” “uppercut”, T “sword”
—i)SE A Il LI I
5.5 FHiX+RE

B W R R SOR NS 20, AR
PRizRe, B At — B U AR U 3 SOk sE— 28
T SENA, PO “ERIE" o AR PR S
AR SME N IER BEAF AR AR TR ANET , AR
SEPEIN LRI IR . il CieZE” nITE
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HE %4 “Shequan” JEnE “a style of Wushu which
imitates a snake’s attacking movements” RARIEASTIE
‘BB PR WM “sweep around with a leg like a
blooming lotus that is turn around and kick horizontally” .
N FZRACER, ARV X AARREE, — i
ik T RARWIRAHBERAE, 53— 7 SO AEE 1
Hh [ AR B T ORS TR I — R T UL R S0
“south is fist, north is leg, east is spear and west is
TR AN, XL R TS A5
B, 2B “That is a general speaking for Chinese
Wushu families, South China is the origin of Quan (fist

cudgel”,

techniques), North China is famous for Tui(leg tech—
niques), East China is the home of Qiang (spear as weapon)

”

and West China is the source of Gun(cudgel as weapon)”
ANERWZE TR “FHEE” BEM “play
guitar(FL 35 fl)” ", RAREREE L 0 D) B, (HIKR
EEE A ESCL R RURIR . EEE R P E Dy A
AR EESRPIRAY, Tz E S R B
EARREMA A THE T, BRA T, 82
fiFJEdk. BEMUE M ELSIRES, B —
FSCARBIRAE . E bR Tk ks, (IR T P97,
BA VTR g i s 8 “THHEEE” B “play
the guitar”, UUFMZIERBEEZIL, BRI A
T 7 EEE PR RO AT, (ERRER rh AL g STk ts
DIERE, TEREEE Fram & i RIESCAA Rk, i
RET THREE WA N LR 4% “Play
the Pipa”, HaE—mE “Pipa is a kind of traditional
Chinese music instruments”, BEORFE T ROGREE, &
BT kR, IMNEEEE —H TRRER, s
TSR A5 A LML
5.6 FFEE
eigrh, TR A, AR EAE RS
AHPRIBOF ZIREIR A B, XROTERC RS
LT
R 5 P 75 4l ARAEAR 207 A LR 2 AL
EATERRHE T AR B, RImE N X —3C
HOERAHERY, T BRIEZ IR, B
Wiz LR PR T ST SR A [
TR T AR R A Ty R B, PRITAEERS 3
s B, ARSIl He b P SCf 2B, S
KBRS R) A, bean, XF “95EEs” “baR”
7 TAE i S TS VAN S o N )2 2 S i L2 i o
G M 2 FEEZ AT ERL ST R,
BARMBESIE &7, TRMIEM “Qingping sword”
“Shaolin cudgel” “Fohan fist” “Yinyang Bagua palm”

e

S CEPER MIRGAIGRRS . XMIR AR
W, BRREAMERIEATR RSOGO
RS, SRR TP A R SO &5
W SO R R A, IR ZIAE S H
5.7 itiBE
CHETIE” BRSO A
5K 3 S-S W NP S R I S VN S S
b SRR CLIBAER” B SR SR, HhAe
SCALRIX R R ARG, ) A R SCAR e A 3
SCHERCAN SRR
e, X FRRARIZE AR SfE a RIS,

WNRPERL “stamp foot and hammer fist (s )7
R T XS EABRIME, 2B NTER S
B4, WHRPEHRN “Buddha’s warrior pounds the mortar”

NS RAEH S “4N” 38 “buddha’ s warrior” {388
THEP I “ER” X—AgER, I ERA
ROSCAE N . BB IR “vajra pounding mortar” )i
AEE, WR “ER” ZMHTE, mEEEE, B
JEARTE S CRSChrT, MR A e R R
“vajra”. “ENI7 iR RS HESR SRS
i, EORFREEH O B IRIR S RN, U E SRS
i, BEE b . WA SR SB35 4
%, R 5 ZAHER AR B WAL HHFAE, W
“RUERH” —iaiE A “spread phoenix’ s wings” “1%
TLAE” 175k “black dragon coiling around a pillar” &
HIK “HESE” 228 “white crane spreading its
wings” o NILZESMASORFR N “HESIGA", B ik
N3k “white crane spreading its wings in sunshine” , X
FERUS 1 VRS AR 1) DY 108 S e DR B K 114 95
B DL BB, B0 TR TSRSz, R
Wb “BiR” 3. 75, B 1% 4 e
B, Hob T R ER ORI L R IR, T
A “smoothing the peacock’s tails”, FLAEXFIY5ZZ
SRS BRI EEZ T, IR —Fr Y5
—7 RS A2 e, BRI RS
—" AT AR T, R SRS
W oBUFF MG . Mt “Bite R PR “grasping
the sparrow’s tail”, RUH I Je 25 M 2244 53 R 28 8%
SEH, HHMNEEE AR KA Z 3,

6 FERAMNARZFNEULZE
6.1 HBFRARZENEZWAS

FRT, X iORBIE L AA BB IR i e T
PR . R B TAE N DI R ZAAEIX Y1
B, — R R PO, ERIMERE X B 5
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F5, A ERRCAER R EORSOR BSOS RS 43

s EINE LM KBRS, (HERARZIFABR . XL
T2 AN REERA 418 JRUSCZ 3 1) R LS IR
PRI, ZEmsEA AR B AA B IR B, A
AR R FUS SME Ll R BT T RN A T, ik
ARG TR T3 SRR T R

6.2 EigHERAIIRALNI]

ARk, RS AR AT, A
RAR RS EATL . BIFICRARABENE, BhA—
ANARRL B T B8 AT S T AR R 22U R i o
¥, VR T a2 30, BIUE AR RS0 8L, B
Bt 1P AR ROR Y FE PR, XA scfbry el %7
TR AR o B ORI R AP A,
IR RSy el B 7 e i v N 2 =2 A
B SRS L
6.3 BEEMFRENEMTHR

PEEARS PR RS R R, A
i AV P LIEIE B2 A, X AMNBE s T e
QA BRITER A Hh BB AR B (R b [ SCfl
B EBR, TESPERI R B A fE R, B
OB P PRI g S . PRSI s RO
PeEMAHISL, BAERE T ESCCR F . BTLL, X)
Hh R 2 I A R A S0 T v el R B T A 0
SE BAT B S o

AR, TEBUNRY S EEMT, thEEARE PR
PR SRR R BRI, A et 1 v [ SO iM%
o SR, SZhPiRgETT SO E R RN R
R, ORI SCARANAAEE B Z IR, T i
ARSI B Bk I, Bl il 24 Hh [ R [ Pl
JRA— KIS | REEE LR ARTE KU,
7 XAy AR SCAS it R e e, BETE R, et
] i B U By = % SN R 8 S 1% Y
BB CE R U SRR, ]
PASe KA BT A RS P SO i 28, AR 4T3
R B SCA AR A e e el ISCROR AR T 4R K
ARLFEHEMIAR LA NAL, FERFR P ERA L)
ARIEBITEARERIS RGN, 5 GE— AR Ll AR
L, I B 22 RS I S AU S . T
B, BEZITRIR, HorRRBIERG A, s
R BT T i, AR A A AR BT
B, DA OR Bl T AR A DR R R
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